






          

To date, every live art event we've presented was either a premiere or the first time a work-in-progress was performed before a live audience.
Our visual art exhibitions follow a similar trend in that they consist of new or rarely seen work.

JC: Yes, until Third Streaming's Alvin Baltrop exhibition last year, many had not seen the work of this amazing photographer, despite
an Artforum feature and cover image in 2008. Your show received a lot of critical acclaim, including reviews in Artforum and New York
Times, and this critical recognition you garnered for Baltrop has resulted in museum exhibitions of his work at Contemporary Arts
Museum Houston and the Watermill Art Center. How did you become involved with Baltrop's work?

YB: The show was the outcome of several years of research and conversations which began during my time at the Warhol Foundation with
artist/curator Randal Wilcox who runs the Alvin Baltrop Trust. Randal knew Baltrop (1948-2004) and had already done much of the initial
research.

Baltrop left behind a rich body of work which barely got exposure during his lifetime. His photographs present a very raw and honest portrayal
of the downtown New York scene, in general, and the piers in particular. He captured the decaying architecture and the full range of activities
that took place there.

Alvin Baltrop, Untitled, 1975-1986, Gelatin-Silver Print, 5"x8.5"

YB: In its totality the work captured a by-gone era of downtown New York which was a revelation to many art world insiders and consequently,
it generated a lot of interest from the press, critics, curators and collectors as well as from the broader public.

Alvin Baltrop, Untitled, 1975-1986, Gelatin-Silver Print, 6.25"x9.5"

JC: Two of my favorite artists that you exhibit are Jayson Keeling and Mary Ellen Carroll. What is it about their work that you believe
is important to share with the public?



          

Jayson Keeling, Create in Me a Clean Heart Lord and Renew a Right Spirit Within, 2006, Digital C-Print, 29"×17"

Mary Ellen Carroll, Because.(Stronger Than Dirt), 2010, Neon, 16"x21'x4"

YB: We are interested in a real engagement with art and the pressing social and political issues of our time. Jayson Keeling and Mary Ellen
Carroll are two artists whom I have known for a long time. Though very different, they both engage in multi-disciplinary practices that include
performance and that draws heavily from music, popular culture, architecture, literature and art history through a socially aware lens.



          

Jayson Keeling, Mathias, 2003/printed 2011, Pigment Print, 30"×40"

YB: Jayson's show at Third Streaming included photographs, paintings and video, one of which is a performance of the artist that took place in
downtown Newark titled Marked Man.

Jayson Keeling, Still from Marked Man, 2011, Video, 06 40min

YB: Our current exhibition, "Federal, State, County and City," features a series of works by conceptual artist Mary Ellen Carroll.



          

Mary Ellen Carroll, Jose y Jose (California Dreamin'), 2012, Performance at Third Streaming, March 8, 2012

YB: Introducing the exhibition was a performance by Carroll entitled José y José (California Dreamin'), based on singer/songwriter José
Feliciano's cover of The Doors' "Light My Fire." Carroll's José y José plays with the idea of the musical cover, and in turn with issues of
authenticity and reappropriation.

 
Mary Ellen Carroll, Warm José and Cool José, 2012, ink and watercolor on paper, each 30"x22"

YB: While José y José (California Dreamin') sets the stage for the exhibition's ties to California, Carroll's Federal, 2003, provides its backbone
in both name and concept. The series features the Federal Building in Los Angeles, which houses the FBI. In addition to shooting the 24-hour
film Federal, a series of photographs was taken every hour, on the hour, with a medium format camera, the entirety of which is on display in
"Federal, State, County and City."

Mary Ellen Carroll, Federal, 2003. 24 Cibachrome Prints, each 20"x24"






